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their role and supporting harmonic parts are important as well, but not as style
or direction leaders.

In the following example, the melody dictates the interpretational style and
direction for the supporting harmony parts in a homophonic setting:
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Figure 114: Homophony - (CD 2 - Track 16)

On rare occasions, a primary melody will have a supporting, harmonized
counter-melody. Each melody is then in charge of its own harmony, as in the
following example:
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