246 Popular Choral Handbook

Here is an example of a repeated phrase in the chorus of a song. Note how
each repetition gets louder:
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Figure 163: Stair-stepped dynamics - (CD 2 - Track 39)

Intensity change within phrases

Apply smooth intensity changes on repeated notes. It is not appropriate to
employ a dynamic change on a short segment of repeated notes; use intensity
alterations instead. The following is an example of a set of repeated notes within
a phrase. Note that the alteration is so smooth that it is almost subliminal. The
corresponding illustration is not stair-stepped, but a smooth line of upward

growth.



